
1. Traditional containers of porcelain, 
china, pottery, metal 

1. Containers may be rough or shiny in texture, 
may have holes or unusual features and are often 
handmade pottery and original pieces. May have 
sculptural quality. 

1. Designs may exclude a container. Flowers and 
plant material can be used w/o water, with water 
picks, or with other innovative components. Use 
of multiple containers. 

2. One center of interest. 2. May have more than one center of interest. 2. May have more than one center of interest 
Dynamic balance critical. Spatial areas being most 
important; space is integrated into the design. 
Bold, dramatic. 

3. Center of interest is always placed near 
the point where all plant materials emerge 
from the container, (one point of 
emergence.) 

3. Plant material may emerge from more than 
one point of interest. 

3. Plant material may be abstracted through 
distortion, elongation, etc. 

4. No crossed lines. 4. Lines may cross. 4. Asymmetrical balance. Restraint. No 
transitional materials used. Bold. 

5. Artistic concept is achieved primarily 
through selection of components. 

5. Artistic concept is achieved through the 
original choice and organization of components. 

5. Emphasis on non-realistic, non-natural and non-
representational aspects. 

6. No abstraction. 6. Any degree of abstraction allowed. 
Exception: Collages and assemblages must be 
abstract. 

6. Extreme abstraction. 

7. Size: Usually 1 14 times the greatest 
dimension of the container or base. 

7. Size: Two, three and more times the greatest 
dimension of base or container as determined by 

7. In keeping with principles and elements. 
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8. No flowers larger than 1/3 the size of the 
container or base. 

8. Flower size is determined only through the 
application of the Design Principles to each 
individual design. 

8. Minimal plant material. Abstraction of shapes, 
forms and lines. 

9. Always use uneven numbers of flowers 
in designs where flowers can be easily 
counted. Use of many flowers, much 
foliage and/or plant material. 

9. Even or uneven numbers of flowers is of no 
concern; moderate number of flowers, foliage, or 
plant material. 

9. Minimal flowers and/or plant material. 
Restraint in use of components. 

10. A portion of the lip of the container is 
always covered by flowers or foliage. 

10. Container may be completely exposed. 10. Mechanics may be visible, although integrated. 

11. The container is always subordinate. 11. Any part of the design may be dominant, 
including the container. 

11. Elements used in totally unexpected manner. 

12. The background is always subordinate. 12. Any part of the design may be dominant, 
including the background. 

12. Interest equated throughout design. 

13. Could recognize a single geometric 
form such as a triangle, crescent, etc. 

13. No single geometric form is required or 
dominantly recognizable. 

13. Often has sculptural, architectural, or high 
technology aspects. 

14. Plant material may be altered only 
superficially, such as a forced curve. 

14. Plant material may be altered in 
innumerable ways - cutting, wiring, bunching, 
trimming, etc. 

14. Plant material is often ahered. 

15. Depth is achieved by overlapping of 
forms, finishing the back of the 
arrangement and placing some forms in 
profile. 

15. Depth is achieved by forms and spaces 
organized to suggest spatial separation of 
foreground, middle ground, rear ground and 
background. 

15. Emphasis on three-dimensional. 

16. Transitional material is essential for all 
except American Traditional Line Design. 

16. Transitional material is not the technique for 
achieving rhythm. 

16.Transitional material is not used. 
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